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Statement

Patterns are a medium to recognize and re-
define the world. They enable us to estab-
lish meaningful connections with objects
and ideas. A structured, controllable, and
replicable connection that shapes our envi-
ronment and provides a foundation for ex-
tending our perceptions and creating new
forms. The pursuit of discovering and estab-
lishing order, and controlling chaos in this en-
vironment, has not only been an endeavor
in the realm of knowledge but has also
been embraced by many artists to create
mirrors of the world they perceive. Through
the creation of abstract worlds, they cele-
brate this manifest order. Although we dis-
cuss the extension and repetition of struc-
tures, replicable patterns are not con-
demned to eternal repetition; rather, they
possess a highly dynamic and living nature.
Like living beings, they are born, grow,
mature, and ultimately give way to new pat-
terns. Today we witness that advanced tools
related to artificial intelligence are erasing
the boundaries of knowledge production
and toolmaking across all fields, altering the
previous structures of society. Yet, the aver-
age user has not clearly defined their rela-
tionship with digital tools. We face a new
generation of knowledge and technology
that has redefined our interaction with sub-
jects and, now, with the accelerating emer-
gence of innovative tools, the question
arises: how can the modern human rede-
fine their relationship with new patterns?

Patternitecture

il

* *"e

Olez 51l Ly 131 9 S b gdtawly g

Ly owl g LbT b Ol 45 CawlngTl &4k 31 .iud
JC5 o 1 Lo yaui 49 45 s 5155 9 S 8" B
G 9 b yaai Slinl gl g !l (g g § MBS 0
TR 9 ks Sl 9 Lals™ 4y M .o3b gl IS
o0 (50395 30 (W g & Lo oyl 43 (R 2
A9T6 Wl © 40 T 31 55 bt O tio i 45Ty <009
G b g uwliss 0 3L 457 Jlear 51 5 3Lw w13 o
oD Aoxie ok g3l sl 4 21551 sl sl

by, sl 1,55 g olial 3 a5 .l
S5 4 pgKom0 51,55 S g I Lol s g0 5
)18 0055 § bigy sl (Sudlo Jo 53 § Wid (G
(A0 A g (AIGaw (20 N giho O ) 995790 JIGROD
S99 4 1) 395 sl Culg 50 9 Ny (0 S
4 A9 (1195 G531 47 LS (59501 L XBS o0 o3
21y s3layllg P18 Mg sl yo (Lgman g
dxoler ol o, UL 9 53399 o0 53 0392 LS
SR ple 3yl 59 &5 Jb> 10 L g0 i |
03,0 i 195 4y s gl b 3g>

4 e 190 (S50 9 (1D 5l (g Jud b !
0318 418 Sl ok [y Olegogo b bo folas gog5
2960 (SO P St g 4 429 b (Sl 9 !
Ot 4539 50 20 Sl (ol Cogh (510,
Olexr b s (g4l Hlgi o0 49z (5590
S Ly 3 1 95 Gl



Patternitecture
#4

Boundaries that expand;
where we stand.

August 9th to 16th
Gallery 1 & 2 of Niavaran Cultural Center

Curators: Ghazal Refalian & Bita Shekari
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Arkinetics

We were all architecture students who viewed
our field as an intersection of art and technolo-
gy, balancing between static and dynamic, digi-
tal and analog, and natural and cultural ele-
ments. This shared perspective led us to a spe-
cific inquiry: how can we enhance the role of
"movement" and "action" in the interaction be-
tween humans and objects? Arkinetics was es-
tablished to continuously explore and address
this complex relationship. We aim to redefine
the movement-action dynamic based on the
unique conditions of each context and show-
case our solutions through "etudes." These
studies operate at the intersection of artwork,
buildings, and machines, serving as adaptable
yet stable bridges across the aforementioned
tensions, ultimately facilitating our own move-
ment.

Etude No.3

"Etude No.3" serves as a study in intensify-
ing the nervous and perceptual effects of Ai-
na-kari by modifying the foundational materi-
al and redefining the roles of the static and
dynamic within the visual domain. Instead of
employing glass, we have folded a sheet of
metal (which we call: Mirrogami”) and used
mechatronics to move the mirrogam sur-
face, granting the static mirror-wall the abili-
ty to move. Now, it is the Girih or "Gol" (flow-
er) that dances in relation to the viewer, pre-
senting its visual effects. This "flower"
serves as a cell that can proliferate, expand,
and distribute itself with varying densities. It
manifests as a thousand blossoms, infusing
life into the most immobile surfaces and
binding the experience of architectural
space with the rhythmic undulations of the
sea waves. "Etude No.3" represents an en-
deavor to inundate the static surfaces of ar-
chitecture with a veritable sea of mirrors.
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GRANDEZA
STUDIO
LOCUMENT

GRANDEZA STUDIO (Amaia Sanchez Velasco,
Jorge Valiente Oriol and Gonzalo Valiente) is a col-
lective of architects and artists based between
Madrid and Sydney and founded in 2011. Their
work studies late-capitalist spaces and narratives
to identify —through critical analysis— and challenge
—through political imagination— the mechanisms
that veil and normalize structural forms of violence
against bodies and territories. To do so, they devel-
op transdisciplinary methodologies, entangling re-
search and spatial practice, with writing, perfor-
mance, design, filmmaking and pedagogy.

LOCUMENT (Francisco Lobo and Romea Muryn)
is a research studio that combines filmmaking with
architecture and urban research. They use architec-
ture and film as analytical, critical and subversive
tools to emphasise contemporary issues and dis-
sect their resolutions. They see the importance of
observing rapidly changing social conditions
through the influential factors of technology, econo-
my, politics and urban environment.

STRATA
INCOGNITA

STRATA INCOGNITA proposes a trans-scalar
and trans-temporal journey through the geogra-
phies that articulate the soil as infrastructure for
growing food, but also as an ecosystem and so-
matic archive of crimes, memories and mytholo-
gies. The film navigates the hidden landscapes
that build and destroy soils, connecting the bio-
logical and chemical processes that occur un-
derground with the industrial production of pesti-
cides, fertilizers and biostimulants, as well as
the geopolitical and environmental conflicts as-
sociated with their production and distribution.

Patternitecture

In a traveling staging, four mysterious agents in-
tervene on the ground, appropriating the para-
phernalia of the scientific laboratory and the ar-
chaeological excavation, while transforming
their aesthetics of truth and expert certainty into
dialectical weapons and political imagination.
STRATA INCOGNITA invites us to think about
other ways of cultivating our relationship with
the soils and to unlearn the epistemic assump-
tions that support our hyper-extractive ap-
proach to this world that is as close as it is
strange.

STRATA INCOGNITA is a short film commis-
sioned for the Spanish Pavilion at the Biennale
Architettura 2023: "The Laboratory of the
Future" and developed as a collaboration be-
tween GRANDEZA STUDIO and LOCUMENT.

CREDITS:

DIRECTED BY

GRANDEZA STUDIO (Amaia Sanchez-Velasco, Jorge Valiente Oriol) &
LOCUMENT (Francisco Lobo, Romea Muryn)

COLLABORATORS

MICROSCOPIC FILMMAKER: James Weiss (Journey to the Microcos-
mos)

VOICES: Tere Vilas and Pablo Ibafiez

SOUND DESIGN: Pulsar Sound Studios

ORIGINAL SOUNDTRACK: Alex Lazaro, André Julio Turquesa
COURTESY IMAGES INCLUDED: Flow of nutrients inside the arbuscu-
lar mycorrhizal network. Video courtesy of SPUN in collaboration with
Dr. Oyarte-Galvez AMOLF and VU, Amsterdam

Detail of the skeletal remains of three individuals exhumed in the mass
grave of La Penilla (Covanera, Burgos) courtesy of Juan Montero Gutier-
rez, University of Burgos
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+ lvan Cabrera and Victor Ortega Ramos, from the Instituto Volcanolégi-
co de Canarias, for sharing their drone recordings over the Tajogaite
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+ Jesus Isiegas Mainar, from Consejo Regulador de la Denominacion
de Origen Protegida Carifiena, for sharing his knowledge of the region
with the team

+ Rufina Santana, from Curbelo Santana Foundation, for her support in
the search and selection of locations in Lanzarote, and for giving us per-
mission to film in their lands

+ Toby Kiers and Kelcie Walther, from SPUN, for sharing their knowl-
edge and audiovisual resources from the mycorrhizal world with us
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+ Ana Ara, Charo Baguena Felipe, Reme Fernandez Gomez and
Amaya Serrano Baguena for opening the doors of Carifiena for us

+ Alfonso Garcia Diez and Denise Perpen for their logistical support
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+ Antonio Mainar Royo and Luis Martin Gonzalez for granting us the
use of their vineyards for filming in Carifiena

+ Ciro Cabal for sharing his root research and introducing us to the con-
cept of necromass

+ Cristofer Pérez Diaz, from La Palma Film Commission, for his sup-
port with the filming permits

+ Juan Carlos Castro-Dominguez, from the Fab Lab of the University of
Alicante, for his support in the manufacture of props

+ Michel Daniel Pérez Guillén, Environmental Agent of the Cabildo de la
Palma, for guiding us in the area of exception of the Tajogaite Volcano.
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Nourathar Studio

Nourathar Studio are Caen Botto (1970) and
Marta Rupérez (1977).

The studio is dedicated to the development of ex-
periences that investigate and question the poten-
tial of emerging media. Nourathar's work stems
from the hybrid space between artistic creation
and technological development. Their art occurs
in the liminal zone between the physical and the
virtual, between analogue and digital.

Their research articulates contemporary history
and archaeology, and materializes in projects
that implement augmented reality, immersive en-
vironments, interaction, optical illusionism and
other lo and hi-tech mirages.

Members of Nourathar have presented their
work at art exhibitions, festivals and events such
as Sonar (.es), Observatori (.es), FACT (.uk),
FILE (.br), MAMBA (.ar).

The name Nourathar, is a tribute to one of the pio-
neers of the art of light: Mary Hallock-Greenewalt
(Beirut 1871— Philadelphia 1951) who adapted
the Arabic expressions nour (light) and attar (es-
sence of), to describe the visual music created
by her.

Phillotaxis

Phillotaxis installation is based on a real-time
audio-visual performance that explores the op-
tical illusions, which result from the Vogel
method of Circular uniform distribution.

This geometrical method is used to describe
patterns, such as those found in sunflowers.
When these are rotated at a certain speed,
the individual elements of the pattern seem to
move towards the center.

Mutating techno-organic structures emerge
from generative graphics that are based on
procedural algorithms. The result reminds of
the structures that determine plant growth or
the organization of DNA and is in synched
with artificial soundscapes that invite viewers
to immerse themselves into an oneiric journey
through monochromatic, geometric worlds.
Image, sound and programming: Caen Botto
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HAMOUN
STUDIO

HAMOUN is a group of young and passion-
ate Iranian artists, designers, and architects
who actively explore the boundaries and in-
teractions between the realms of art and
design. Hamoun's focus lies in Iranian aes-
thetics, striving to achieve a new level of
design by redefining the contemporary Irani-
an lifestyle through their innovative cre-
ations. Hamoun is always trying to design
objects that evoke a feeling in the audience
and, in addition to functionality, give mean-
ing to life, and are lasting and unforgettable
in the human mind. This group has been fo-
cused on object and accessories design
since 2017.

Yomoot

This piece is an abstract interpretation of
Girih (knotting) in Iranian art and decora-
tion. Girih holds a special and prominent
role in the historical memory of Iran. The
ideation and presentation of this piece
aimed to create a tangible and interac-
tive system that relates to the user, allow-
ing it to be perceived in a fresh and inno-
vative way. The system consists of sever-
al 3D-printed pieces and magnets. Mag-
netic attraction enables the pieces to co-
exist in both adjacent and stacked config-
urations, allowing the various compo-
nents to either lie beside each other or
be placed on top of one another. This
type of connection allows for replication
along both horizontal and vertical axes,
showcasing the Girih in two modes: ‘sur-
face’ and ‘mass’.
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MSA

MSA is an independent group active in the field
of computational design and fabrication. The
group collaborates with universities but oper-
ates autonomously. We aim to apply mathemati-
cal solutions in architecture and architectural ge-
ometry, drawing from both past and future per-
spectives. MSA's research focuses on innova-
tive digital fabrication methods and kinetic fa-
cades, utilizing fabrication machines, electronic
controllers, and platforms. Additionally, we
adopt a critical approach towards materials.

Monolith

Light and shadow are key elements that en-
hance the visual experience and bring ele-
ments to life. Light and reflection can capti-
vate viewers with a sense of movement and
fluidity. Among decorative elements, the
most fundamental are light and color. The
harmony of the universe is a mathematical
order in which light, through its creative dis-
semination, materializes based on the vari-
ous resistances exerted by matter (Eco,
2013, p. 71).

In an interdisciplinary activity, we attempted
to experiment with new techniques and
forms that align with contemporary possibili-
ties and technologies. Computational
design methods were used to create these
pieces. By combining the primary form with
patterns, we introduce the randomness of
natural forms, which contrasts with the rigidi-
ty of the initial materials. This process trans-
forms the physical shape of the pieces, turn-
ing them into organic and fluid structures,
thereby bridging the gap between natural
and artificial, static and dynamic elements.
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Mohammad
Ghaffari
Shahab Ahmadi

Mohammad Ghaffari, an architect, conceptual de-
signer and researcher, is a member of Iran's Distin-
guished Architecture Society, who has been draw-
ing and He pursued photography as a professional
and his interest in art made him continue his stud-
ies until the master's degree in architecture.In addi-
tion to curating 450 artists in various museums, he
has had more than 50 domestic and foreign exhibi-
tions including London, Dubai, Armenia, Russia,
Sharjah, UAE. After being a member of the Nation-
al Fashion and Clothing Foundation of Iran, he has
11 judging experiences in the field of design.
Shahab Ahmadi, architect, designer and conceptu-
al researcher, founder of Hasht Architecture Office,
with his interest and inclination towards graphic
design since childhood and his knowledge of
small-scale aesthetics due to the close connection
of architecture and graphics with the field of archi-
tecture. He became interested and continued his
academic studies in this field.

Kariz

Kariz is a vase with the idea of a desert, which
is more than 2500 years old in Iran. An aque-
duct or canal is an underground waterway or
channel dug to obtain water for agriculture. The
use of karez and a common tank for pots is a
solution for common irrigation. Kariz remind us
of traditional life in the present and create a
sense of nostalgia. The size and scale of the
Karez are 55 cm in length, 30 cm in width and
30 cm in height. The Kariz was designed in
2021 in Tehran, where he studied and re-
searched the nature and environment of Iran.
One of the challenges was the choice of materi-
al and construction in relation to the final dimen-
sions and weight of the Kariz. The desire for life
in the heart of the desert is a precious gem that
shines like a mirage, the desire for existence is
not in the heart.
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Ashari
Architects

Ashari and Associates Architecture Group has
been active in the fields of architectural research,
design, and education in Shiraz since 2004. The
group has consistently strived to explore and rein-
terpret concepts and methods with an empirical
approach across various domains, including ar-
chitecture, interior architecture, landscape archi-
tecture, product design, objects, and pavilions.
One of the team's ongoing concerns is to in-
crease the presence of art in project design,
thereby enhancing interaction and creating new
experiences for users according to the potential
of each project. Over nearly two decades of expe-
rience, the team, driven by curiosity, a spirit of col-
lective participation, and perseverance, has been
responsible for the design and implementation of
close to 200 projects of varying scales and func-
tions. Many of these projects have received na-
tional and international awards.

Sympathy

Pain and suffering are fundamental concepts
in philosophy, art, psychology, and religion,
forming an integral part of human identity,
often referred to as holy suffering. When a
person endures pain, they step out of their
safe zone and experience different condi-
tions. These new conditions may become the
basis for that person's transformation, effort,
and growth. Ignored pain turns into long-term
suffering. This raises the question: Are our
pains and sufferings seen, heard, touched, or
fundamentally understood?

The Mirror Cube, when placed in an environ-
ment, blends into its surroundings by soften-
ing its borders, and its existence is ques-
tioned like a strange acquaintance in a crowd.
However, it is possible that when someone ap-
proaches it, communication and interaction
will begin, providing an opportunity for empa-
thy. The uncertainty inherent in this experi-
ence lays the groundwork for various interpre-
tations.
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Kamran Afshar
Naderi

Kamran Afshar Naderi, co-founder of Memar Maga-
zine and the Memar Award for architecture, is an ar-
chitect, critic of architecture, designer, and artist
who has published 220 articles and 3 books. His
design works, architectural projects, and sculptures
have been featured in authoritative design maga-
zines such as Domus and Designboom.

His artistic career focuses on large-scale sculptural
panels, primarily using ordinary and reflective steel.
He draws inspiration from nature, mythology, an-
cient geometry, and perspective. His "Tree of Life"
sculpture (h=9.30m, w=3.50m), installed at the
IFCM institute in Lyon, was unveiled by Christophe
Castaner, the former French Minister of Interior.

As a designer, Afshar Naderi has created several
unique furniture pieces by commission. His first lim-
ited edition fumiture set, "The Guardians," received
the silver prize in the A' Design Award and Competi-
tion. This work has been exhibited at the Niavaran
Cultural Center and the Guest House of the Italian
Embassy.

Patternitecture

Beyond the
Mirrors

Art installation on the theme of rhythm, ambigui-
ty, reflection, light, color, smell, and sound

This art installation, utilizing the main elements
of mirrors and glass, is an attempt to create a
visual and spiritual connection with the charac-
teristics of water. Mirrors and glass, due to their
reflective and transparent properties, convey
the essence and appearance of water to the
viewer. In Persian, the word "«.&T" (abgineh),
meaning glass and mirror, and the term "oT
5" (ab khoshk), synonymous with glass, are
both derived from the word "_T" (ab), meaning
water. This linguistic and cultural connection is
subtly showcased in this work to reflect the sig-
nificance of water in Iranian culture from an-
cient times to the present.

The arrangement "Beyond the Mirrors" is de-
signed to create a multi-sensory experience for
visitors. Special lighting, complex reflections,
and play with colors and scents create an atmo-
sphere that prompts the audience to think and
reflect. The ambient sound adds to this experi-
ence, making the audience feel as if they have
stepped into a different world filled with mystery.

Visitor Guide:

The suggested duration for visiting this installa-
tion is at least one minute. To better understand
the visual properties and various sensations of
this artwork, it is recommended to move in front
of the mirrors or raise and lower your hands
asymmetrically. This active interaction with the
arrangement will help you delve deeper into the
experience that the artist intends to convey.

Collaborators:

- Alp Mohazab

- Rashed Fatehi

- Marianne Afshar Naderi

- Company +K: Sponsorship and booth execu-
tion

- Company Stack: Lighting

- Alfred Nowasergian: Mirror boxes executor

- Company Stack: Lighting along with sponsor-
ship
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Kimia Lotfi
Mohammad
Hossein Eghlidos

Kimia Lotfi

Architect

1996, Isfahan

B.Arch, Kashan university, 2019

M.Arch, Die Angewandte, University of applied
arts Vienna, 2026

Mohammad Hossein Eghlidos

Architect

Shiraz, 1994

Masters in Housing , Iran university of Science
and Technology, Tehran, 2020

M.Arch, Die Angewandte, University of applied
arts Vienna, 2027

From Pixels to
Biocells

“From Pixels to Biocells” is an innovative ex-
ploration into the transformation of design pat-
terns. Moving beyond the static nature of tradi-
tional designs, this project bridges the gap be-
tween human-created patterns and those de-
veloped by biological intelligence. Our bioma-
terialistic mosaic brings living patterns to life,
orchestrating a symphony of transition.

“From Pixels to Biocells” marks a pivotal
moment in the evolution of design. It envi-
sions a future where the boundaries between
technological innovation and natural adapt-
ability blur, shaping a new era where transi-
tional patterns unfold in a harmonious dance
between human intention and biological intelli-
gence. This exhibition stands as a testament
to the possibilities unlocked when technology,
nature, and sustainability converge in a uni-
fied dance of innovation.
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Fatemeh Nejati
Armin Akbari

Fatemeh Nejati is a double master’s graduate
in Architecture from SRBIAU (Iran) and Ad-
vanced Ecological Buildings & Bio-cities from
IAAC (Spain). She is also a practitioner at the
Engenesis platform as a coach for individuals
and organizations. In 2021, she founded "Ev
Ceramic-Lab" in Iran and "EV YAAR S.L." in
Spain in 2024.

Armin Akbari holds a master's degree from
IAAC Spain, focusing on computational design.
He is the co-founder of Delines.io. Since the
winter of 2024, his collaboration with Ev Ceram-
ic-Lab has created numerous potentials in the
field of ceramic 3D printing for both parties.

Peymaneh

Observing and deeply engaging with two
white plaster mugarnas in Natanz Jame
Mosque—one on the north porch and the
other in the tomb of Sheikh Abdul Samad
Natanzi in Isfahan, Iran—ignited a fire that
has guided us on our journey for years and
kept our path clear. The Mugarnas Project
began its journey in winter 2021 from
Tehran and has since traveled to over 15
countries worldwide. It was showcased in a
solo exhibition in Barcelona and at Milan
Design Week 2024. GIANT PEYMANEH is
a groundbreaking collaboration between EV
CERAMIC-LAB and DELINES.io, exemplify-
ing the fusion of art and technology. This
project demonstrates the exciting possibili-
ties that arise when traditional artistic tech-
niques are combined with innovative techno-
logical tools, highlighting the creative poten-
tial of integrating these two realms.
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Asal Barati

Asal Barati has graduated with a degree in In-
dustrial Design from Tehran University of Art in
2012. She is a researcher in the fields of Art
and Cultural Management, Curation, and Art
History. She is familiar with techniques such as
design thinking, pottery, fabric embossing, leath-
er dyeing, and hand printing.

Currently, she is working as a visual identity de-
signer, graphic designer, content manager, and
art curator in a project-based and freelance
manner.

Pretentious
Dream

'We are devoted to the small joys of these
moments. Perhaps we cannot dreaming
about the future. Each distractive branch of
the imagination and dream will separate us
from the small wonders of the moments.'

In this work, | bring the concepts of dream,
joy, and time to the fore. Dreams and fanta-
sies that are tied to the fleeting moments of
everyday life are identifiable in the calendar
of time. | have found the map of these
events and imaginings in the images of my
phone gallery. A pattern of repeated disorga-
nization of reality and fantasy is evident in
the captured images. What is captured by
the mobile phone camera is mostly the fine,
special and wonderful moments created
from the world around us, and other images
are often taken from scrolling in digital
pages and capturing these moments. So, |
have divided them into real joys and virtual
dreams and kept the pieces of joy for myself
and auctioned off the golden dreams.
Thanks to Farhad Bayat zadeh for his gener-
ous help in this project
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Mahdi Bahrami

Mahdi Bahrami, a game designer based in
Isfahan, has been creating computer
games inspired by Iranian geometry, art,
and architecture for over a decade. His
works allow users to interact with various
geometric forms and patterns without requir-
ing specialized mathematical knowledge or
advanced 3D application skills. His games,
"Engare" and "Tandis," have been selected
and showcased at festivals and exhibitions
in Tokyo, Los Angeles, and San Francisco.

Kamane

Geometric forms and patterns are preva-
lent in our daily lives, from the leaves of
a houseplant to the intricate decorations
on mosque walls. The project "Kamane"
explores interaction with the geometric
principles behind these patterns. It pro-
vides an accessible space where users
can engage with these rules, discovering
and gaining a deeper understanding of
the world that shapes these geometric
designs.
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Maryam
Behrouzinia

Born in 1994 in Tehran, Maryam Behrouzin-
ia finished her studies in architecture in
2018 and established her own studio in
2019. She set out an exploration of media
such as photography, drawing and sculp-
ture during a period of four years and then
started conceptual experiments in her per-
sonal studio, urban spaces and natural envi-
ronment. Natural forms found their way into
her abstract sculptures through her involve-
ment with macro photography of natural de-
tails and being attentive to nature’s specific
features. Natural material such as wool,
paper, charcoal and graphite constituted the
major part of her working material since her
early experiences in sculpture.

Dialectics of
lllusion and
Reality

Exploring to know and understand the
workings of the interaction between my
mental world and the real world leads to
my living in an abyss between the two.
This way of being has brought about my
persistent presence in this in-between
abyss, a process that has engendered a
recurrent pattern through which | strive to
outwardly visualize the expansion of my
mental limits in diverse forms.

At times, the desire to wander in the real
world takes the form of tens of kilometers
of flowing line, formed under the impact
of my mental world, my body and the
place of my presence.
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Ali Bahmani

Ali Bahmani is a Designer, Artist, and Educa-
tor. With a deep affection for Origami, Ali's
artistic journey revolves around the beautiful
art of folding various materials, from delicate
paper to sturdy metal. His work has been
exhibited in Japan, Qatar, Iran, and the
UAE. In 2022, Ali's series "Patterns & Shad-
ows" earned him the Al-Futtaim Festival of
Arts Prize in 2022.

Mirrorigami:
Endless
Reflection

Ali's project, Mirrorigami-endless reflec-
tion, delves into the intricate craft of
hand-folding metal sheets. Inspired by
the fragility of Persian mirror-works,
known as "Aina-Kari," he offers a contem-
porary interpretation, blending timeless
designs with modern technology to ex-
plore their enduring beauty.

Patternitecture

Bl &5 Sl (HIR91 W b 9 b o e
Ol (o (S5 loxe 9 guckidd ST b & S9!
dhox> 31 ik g JL o jlodlauiwl b g9 .0,410
T 1 od L b Laliseo BT oSl 4 38 9 MELT
3991 ,6T Ol .0310 9 0 (U9 A7) 049!
Q25 oo Oylol g Ol pl (ylad ( pl§ gbd yois™
9 eI degocmo (2022 Jlw 4 .Nilounelyd gl
[y Ol Lol 3o pubadll g9 0, lguiar ol (yasle
Sy 8,

P00 9 0
Obl 2!

Gl 9 pLEIT L (0Ll 2 WL 1 0K 9 10 059
U Sl (3053 (o (554l 9 (01591 50 93
o p S B w p 93 (2 S 310k (g
o) ST B 1 09Me U 038 (o degocmo oyl b
SN (o399I 9 W™y [y ook W33 dor g
S > Surio gl ol g



Hamideh Tavakoli

Hamideh Tavakoli is a university lecturer in
the field of Interior Architecture at the under-
graduate level and holds a Master’s degree
in Interior Architecture and a Bachelor's
degree in Architecture. She has experience
working with architectural firms in Tehran and
Sari. During her master's studies, she gained
experience with advanced materials, includ-
ing industrial resins (polyester resin, epoxy
resin, etc.). Due to her interest in materials
and their performance, as well as her con-
cern for the environment and sustainability,
she has started her research and experi-
ments in the field of biomaterials(bioplastic)
to improve their performance and efficiency
for one year. She believes that attention to
the environment and human life should be
considered one of the main pillars in all fields.
She advances her research in this area, fo-
cusing on this principle in the field of interior
design and architecture.

Ecoflex

In our increasingly industrialized world,

the rising production of petroleum-based
materials results in significant carbon diox-
ide emissions, impacting all facets of life.
Plastics, which take thousands of years to
decompose, are introduced into the envi-
ronment in millions of tons each year. This
has created a growing rift between
humans and nature, which is essential for
our physical and psychological well-being.
The production and disposal of plastics
have established a boundary between
humans and nature that continues to
expand. To address this issue, our goal is
to reduce this boundary by substituting tra-
ditional materials with biomaterials (bio-
plastics) and emphasizing Life Cycle
Design (LCD) in our design practices.
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MirMola Soraya

In his latest creation, MirMola Soraya
weaves a tapestry of intricate form, mean-
ing, and technique, viewing the carpet as a
canvas for crafting profound interpretations.
His work converges design, graphic art, tex-
tile art, architecture, and a medley of ele-
ments from contemporary, modern, and tra-
ditional art forms. Formally, the piece un-
folds like a puzzle, with fragmented lines
and vibrant color fields constructing a com-
plex interplay of vertical layers and horizon-
tal dimensions. Semantically, it emerges
through the deliberate entanglement of
line-like motifs, obscuring the legibility of
words to create a new language. Employing
"appropriation," Soraya transforms historical
Iranian art lines into decorative patterns,
while simultaneously crafting a contempo-
rary symbolism that invites fluid and multiple
readings by the audience. The technical
layer of the work is formed through an amal-
gamation of ancient Iranian weaving tradi-
tions with techniques from various cultures
worldwide, creating a "multi-woven" tapes-
try that offers a "multi-sensory perception”
for the observer. This "multi-layered” nature
Is not merely a formal characteristic but the
essence of the work itself.

Habitant
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Bardia
Hajirasouliha

Born in Isfahan in 1994, he holds a Master’s
degree in Conservation and Restoration of
Historical Monuments and Fabrics. He re-
flects on his experience by saying: “l was im-
mersed in historical monuments, which
taught me that the world is based on an-
cient patterns”

AnAn & AnAniAn

An is a sexless being, an intermediate
entity. It exists between masculinity and
femininity, between transparency and
opacity, between black and white, be-
tween earth and sky, and between us.
In its own world, An dances and plays
hand in hand with itself and with AnAn,
coming from a dark center and returning
to that center.

In these works, we stand before An,
close our eyes to it, and imagine our-
selves as An. An is born from arche-
types, evolves, and sinks into its dark-
ness. AnAn is us, and AnAniAn is also
us.
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Mohadeseh
Semiyari
Maryam
Hajseyedjavadi
Atena Semiyari
Mahsa Semiyari
Elham Raeisi

Mohadeseh Semiyari: Master's in Architectural
Technology, researcher in computational design
and digital fabrication.

Maryam Hajseyedjavadi: Master's in Architecture
and MBA, researcher in computational design, digi-
tal fabrication, and digital urbanism.

Atena Semiyari: Bachelor's in Fashion Design, re-
searcher in computational design in fashion.
Mahsa Semiyari: Bachelor's in Fashion Design, re-
searcher in computational design in fashion.
Elham Raeisi: Master's in Bionic Architecture,
founder of Bavan Tarhe Paydar Architecture.

Pin it

We live in a world brimming with diversity,
where the pace of life is swift and people
seldom have time for shopping. Furthermore,
the current economic conditions have limited in-
dividuals' ability to shop and spend, yet their
love for variety and their need for it remain
strong. In the fashion industry, one way to intro-
duce this variety, beyond the form of the cloth-
ing itself, is through the patterns adorning them.
To address this, we have designed and crafted
garments from TPU materials, enabling the
wearer to alter the patterns on their clothing to
suit their tastes and needs. This approach
allows us to embrace a constantly evolving mul-
tiplicity, moving away from the confines of static
design. Instead of predictable designs, we are
greeted by ever-changing possibilities. This cre-
ation invites you to explore, create, and im-
merse yourself in an unpredictable world.
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Sahand
Hesamiyan

Sahand Hesamiyan, born in 1977 in Tehran,
holds a Bachelor of Sculpture from Tehran
University and currently resides and works
in Tehran. Sahand’s practice explores con-
temporary sculptural directions, drawing in-
spiration from Iranian and Islamic architec-
ture. His works are primarily interactive, link-
ing science and geometry to the abstract
nature of spirituality. This connection often
extends beyond mere reflection and repeti-
tion of forms, influencing the titles of the
pieces and the brief conceptual descriptions
that accompany them. Sahand's work has
been exhibited in numerous solo and inter-
national group exhibitions. His sculptures
are installed publicly in several countries
and have been acquired by significant pri-
vate and public collections, including the
V&A Museum, Delfina Entrecanales Collec-
tion, The Samawi Collection, the Moham-
mad Afkhami Collection, and the Luciano
Benetton Collection.

Contrast
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Maryam Hosseini

Maryam Hosseini is an architect and design-
er with a bachelor's degree in architecture
from the University of Tehran and a master's
degree in architecture from Shahid Beheshti
University. She is also a university lecturer
and a recipient of international awards such
as RedDot and ADesign.

As an architect, her focus has been on inte-
grating art and culture to create spaces that
are both comfortable and aesthetically pleas-
ing. In her role as founder and creative direc-
tor of the QULITE brand, she is dedicated to
producing exceptional products using innova-
tive construction systems that enhance the
value of everyday life. By leveraging her cre-
ative and innovative skills and incorporating
principles of engineering and aesthetics, she
strives to design solutions that offer both high
functionality and enhanced user interaction.

Infinite

According to statistics, as of 2023, 92 mil-
lion tons of textiles and accessories end
up in landfills each year. The Infinite bag
actively addresses this issue. It is a con-
vertible bag that combines elegant design
with a commitment to sustainability. Its ori-
gami-inspired folding mechanism and
secure snap fasteners allow for effortless
shape-shifting into over forty different
forms. It represents a paradigm shift in
fashion, where style and sustainability go
hand in hand. By promoting versatility,
functionality, and conscious consumption,
the Infinite encourages a more mindful ap-
proach to fashion. The Infinite proudly re-
ceived the RedDot Concept Design Award
and the A'Design Award in 2024.
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Arian Hakimi

Arian was born in 1983 in Tehran. His academic
journey started at University of Pune-India from
2003 to 2005, then he got transferred to Universi-
ty of Tehran where he received his B.Arch. in
2010. Upon graduation he moved to Barcelona
to study advanced computational design morphol-
ogies at IAAC-UPC, alongside his studies, he ini-
tiated his Design/Research/Teaching program
where he conducted over 20 international work-
shops collaborating with architects, fashion de-
signers, engineers and artists, including summer
intern program at Zaha Hadid Architects London
in 2015. Arian’s work has been featured in vari-
ous design events such as Istanbul Design
week, Museu del Disseny de Barcelona, Fuorisa-
lone in Milan also Zaha'’s final fashion show [The
extraordinary Process] featuring designers like
Iris Van Herpen and Stephen Jones at Gallery
Maison Main Non-London, alongside intemation-
ally acclaimed artists and designers.

Dilvan

Diivan is a suspended sculpture crafted from
meticulously perforated stainless steel. The
artwork draws inspiration from the longstand-
ing Iranian tradition of incorporating intricate
patterns into architectural elements like “Jali
or mashrabiya”. The meticulously cut geomet-
ric tessellations, transform the solid metal into
a diaphanous veil, playing with the interplay
of light and shadow. As sunlight filters through
the perforations, it casts dynamic patterns on
the surrounding space, echoing the dappled
effect of "komorebi”. This juxtaposition of East-
ern and Western influences creates a captivat-
ing dialogue between cultures, united by their
shared fascination with light and form. The uti-
lization of stainless steel adds a layer of con-
temporary elegance, its reflective surface am-
plifying the interplay of transparent and
opaque, reflection and flow.

Diivan transcends mere decoration, becoming
an exploration of materiality, cultural heritage,
and the transformative power of patterns.
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Ahmadreza
Khalili
Roozbeh
Shaikhha

Ahmadreza Khalili, born in 1989 in Tehran,
holds a Ph.D. in Architecture with a specializa-
tion in Digital Technology. He is a faculty
member at Islamic Azad University, South
Tehran Branch, and teaches robotics and digi-
tal fabrication at the University of Tehran and
Pars University of Art and Architecture. His re-
search focuses on computational design and
adaptive, interactive smart kinetic elements.
Roozbeh Shaikhha is a software developer and
system analyst specializing in simulating com-
plex systems, process analysis, and optimizing
system behavior patterns. He holds a Ph.D. in
Industrial Management and has taught artificial
intelligence, programming, plugin development,
system analysis, simulation, and robotic exten-
sion development.

Kinetic Mirror
Dome

One of the new challenges in digital design
and construction is the creation of repetitive
geometric patterns that interact with their en-
vironment using innovative technologies
such as robotics. A notable aspect of these
works is that most are designed as two-di-
mensional shapes or flat surfaces. In re-
sponse, the proposed project aims to
employ repetitive patterns in a non-flat geo-
metric form. The initial concept is inspired
by the geodesic dome, a spherical structure
made of flat, repetitive triangular elements
that combine to form a domed shape. The
project's primary challenge is to develop a
dynamic pattern that utilizes digital and ro-
botic technologies to interact with its sur-
roundings.
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Delines

Delines is a large-scale additive manufactur-
ing platform for product and architectural
design. This platform provides solutions for
creating complex forms and optimizing
energy and material consumption by utiliz-
ing various 3D printing techniques and com-
putational design. Delines focuses on in-
creasing the use of sustainable and
eco-friendly materials, reducing production
costs, and improving production speed.

This artistic creation embodies organic
progression, utilizing stigmergic algo-
rithms to simulate a collection of entities
ascending and intertwining, shaping
each other's paths as they evolve. The
pixelated column's intricate arrangement
reflects the diverse yet interconnected po-
sitioning of these entities, illustrating their
journey and mutual influence. Through
the dynamic interplay of light, shadow,
and reflection, the artwork exudes vitality,
evoking a sense of pulsating life. The
piece captures the collaborative essence
of evolution, where individual contribu-
tions coalesce into a harmonious whole,
mirroring the interconnectedness and di-
versity found in nature's intricate tapes-

try.
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Mohammad
Mohammadkhani
Zahra Rezayan

Mohammad Mohammadkhani, bornin 1994, gradu-
ated with a degree in architecture from the Universi-
ty of Tehran. Following his studies, he embarked on
both individual and collaborative ventures in archi-
tecture, graphic design, and urban planning. His un-
wavering focus has been on weaving a seamless
connection between these three disciplines and the
art of storytelling. Notably, he has contributed to il-
lustrating the captivating “NeshaNevesht” book
series.

Zahra Rezayan, born in 2002, is a student of interi-
or architecture. Beyond her academic pursuits, she
actively participates in acting and theater direction
alongside the “Lotus” group. Her experience as an
actress extends to a short film, enriching her artistic
journey.

Phantom Thread

Retired detective “29”, weary from the monoto-
ny of everyday existence, embarks on a quest
to unravel a perennial question: “What is my
connection to the present world?”

“With meticulous care, | assemble the neces-
sary evidence and weave an intricate image of
our world. Onto it, | affix fragments from books,
interviews, and the works of historical luminar-
ies. Yet, as | connect these clues, perplexity
deepens. It's as though truth lies dormant be-
neath a sinister skin of intertwined patterns,
threatening to fragment.”

“Yes. Since the dawn of intelligent thought, hu-
manity has ceaselessly sought patterns to
answer existential queries: How can | rediscov-
er my relationship with this new world? Does
history inexorably absorb me, leaving no niche
for my existence in this evolving realm?”

...“ And finally, did you uncover an answer?”
“An answer?! Must we delve into the circum-
stances of predecessors or contemporaries to
find it? My apologies..., yes...the answer lies
in...”
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Shakib Roosta

Shakib Roosta, a graduate of sculpture
from Fine Arts College, is an active member
of the student committee of the Iran Sculp-
ture Association. He has participated in sev-
eral group exhibitions, showcasing his work
and contributing to the vibrant art communi-

ty.

Memory Pattern

Throughout history, many tools have
been invented to measure time. Howev-
er, none have addressed the personal
process that time has for each of us. This
work attempts to highlight the priority of
our personal perception of time over the
linear progression of time, with the help
of the audience. It invites the audience to
engage with the piece by moving the
magnets during the constant and slow ro-
tation of the glass body. This interaction
changes the arrangement, allowing the
next audience member to alter the config-
uration once again. This ongoing pro-
cess emphasizes the unique and individ-
ual experience of time for each person.
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Roohollah
Shamsizadeh
Maleki

Rouhollah Shamshizadeh Maleki is a multidisci-
plinary artist and researcher born in 1978 in
Iran, Malekan. He holds a Ph.D. in Art Re-
search and an M.A. in Painting from the Univer-
sity of Tehran, as well as a B.A. in Sculpture
from the Tehran University of Art. His fourth
solo exhibition, titled "Speaking with Twenty
Mouths," was held at Aria Gallery in February
2023. In the two series "Content Display
Device" and "64 (Hexagon)," Shamshizadeh's
focus extends beyond the artisanal aspects of
material construction and control to challenge
the narrative-based performative aspects of the
artwork, transforming them into volumetric prop-
ositions.

Content Display
Machine

“In Praise of
Repetition”

Content display is an integral component of
mechanisms, devices, and apparatuses.
The Content Display Device alters tradition-
al display methods by rereading and analyz-
ing texts, events, documents, and other ma-
terials through cross-media transformation.
In this process, decrypted documents are
converted into alternative code sets, redefin-
ing the temporal and spatial context of the
text or object within a new historical and
geographical framework. This disruption of
document reading and limitation of audi-
ence access to the original content introduc-
es new coordinates, rendering the work a
visual object in its own right, functioning as
a "counter-statement.
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Ani Shahamati

Born in 1993, Ani Shahamati is an Iranian
artist based in Tehran, where she has exhibit-
ed her paintings, installations, sculptures,
and art objects in both solo and group exhibi-
tions. Ani studied Medicine at Shahid Behesh-
ti University and graduated as a general prac-
titioner in 2019. During her studies, she ex-
plored various media such as painting, vide-
ography, editing, photography, interior design,
and floral design. After graduating, she began
her practice as an artist without formal aca-
demic references, holding her first solo exhibi-
tion a year later. Ani's sensitivity in combining
these diverse techniques and tools, along
with her firsthand knowledge of biological pro-
cesses and systems, allows her to navigate
the fine balance between the repulsive and
the visceral, yet cozy. Her visual innovations
appear as artifacts from some unknown ani-
mated world, growing, consuming, and wrig-
gling around.

In this exhibition, Anahita Shahamati pres-
ents a series of installations, sculptures,
and paintings that envision a novel ecosys-
tem—a form of artificial nature where par-
allel biological systems evolve, interact,
and transform into one another. Anahita
draws inspiration from the formation of nat-
ural phenomena, both from a microscopic
view, such as the initial emergence of life
forms, and a telescopic perspective,
where non-living matter fragments and co-
alesces into inanimate masses. By combin-
ing and creating a diverse range of tex-
tures, shapes, and materials, she reflects
the processes through which simple and
limited building blocks of the universe
evolve into a remarkable variety of life,
driven by the gradual and consistent tri-
al-and-error mechanism of evolution.
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Kimia Karbalaei
Mohammad Amin
Matinfar

Sara Norouzi
Kiarash Shahrabi

Our journey began with a shared passion for ar-
chitecture and a desire to push the boundaries of
design. We, four students from the University of
Science and Technology and the University of
Tehran, sought to create a diverse and original
team, bringing together different talents to en-
hance our knowledge and creativity.

Our academic environment served as the perfect
incubator for our exploration into kinetic architec-
ture. We aimed to understand the intricate role of
patterns in design and creation. Among various
design alternatives, we were captivated by auxet-
ic patterns—unique structures that expand per-
pendicularly when stretched. Driven by curiosity
and innovation, we embarked on a challenging

AUXONETIC

Our new project focuses on the reuse and re-
invention of auxetic patterns within a new par-
adigm. This time, we have designed a new
mechanism to convert the rotary motion of
motors into linear motion. This linear motion is
ultimately connected to the designed pattern,
creating waves at specific points by applying
pressure and tension. The surface of the pat-
tern is covered with mirrors placed at the
center of each unit, reflecting light and move-
ment, and creating a dynamic visual element.
By integrating this innovative approach, our
goal is to expand the boundaries of patterns
and transform their visual perception. This
project adds a new dimension to the applica-
tion of these patterns, showcasing their diver-
sity and potential for creating dynamic design
features.
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Golchehreh
Sadeghi

| am a self-taught graphic designer and illus-
trator (born in 1998 - Tehran), holding a bach-
elor's degree in interior architecture from the
University of Science and Culture. My favor-
ite subject in the field of illustration and graph-
ic design is creating fantasy and dream-like
worlds. These worlds can take various forms;
including patterns, moving patterns, isometric
city illustrations, or isometric typography.
After realizing that architectural projects do
not fulfill my enthusiasm and eagerness, | de-
cided to create my works in the fields of archi-
tecture, graphic design, pattern design,
motion graphics, generative arts, and even a
combination of them. Through my works, |
always strive to depict my surreal and magi-
cal imaginary worlds and express my mental
spaces.

Hypnomotifs

In my video art piece "Hypnomotifs," | ex-
plore the use of Persian rug motifs to
convey a story through geometric shapes.
Drawing inspiration from the intricate pat-
terns of Persian art, | aim to present a con-
temporary interpretation of these motifs.
Through the dynamic interplay of black
and white geometric shapes, | create a
fluid atmosphere that captivates viewers
with its perpetual movement. Every frame
in this artwork narrates a mysterious tale,
drawing viewers into a realm of captivat-
ing forms. My main goal with this video art
is to evoke emotions and offer sensory ex-
periences to the audience. By showcasing
motifs in continuous circular motion, |
intend to guide viewers on a hypnotic jour-
ney immersed in mesmerizing geometric
patterns.
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Kamran
Safamanesh

Kamran Safamanesh graduated in architecture from the Uni-
versity of Tehran in 1973 and obtained advanced degrees in
computer application in architecture and urban design from
the university of UCLA and Berkley in 1978. He began his
professional activities in Iran simultaneously with his studies
and continued in the United States. Upon his return to Iran,
he specialized in various fields of architecture, urban
design, and restoration of historic buildings, completing
more than 220 projects. Safamanesh founded the Tehran
Research Institute in 1981 as a result of forty years of inde-
pendent research in theory, history, and experience, creat-
ing a rich archive on Iranian architecture and urban plan-
ning. One of his ongoing interests is researching the city,
the concept of the city, and the human connections in the
context of the city of Tehran. In this regard, he took the initia-
tive to establish a commission for identifying and preparing
old maps of Tehran, leading to the preparation of 3300
maps for the city. Reflecting on the lofty concepts of culture,
art, and the environment of Iran and incorporating them into
a new form has been one of his lifetime preoccupations.

Instagram: kamran.safamanesh

My City

The foundation of this work is based on the nature of the
city, which means change. Transformation in structure - re-
writing - destruction - renovation - cleansing - reconstruction
and understanding that the city is shaped by actions - reac-
tions - interactions. The existence of a city is like writing a
memory on the wall of the city; itis alive and decays, and ev-
erything that comes is a new action and a new building...
The reality of the city is a dynamic and intertwined flow of be-
haviors, actions, dialects, and movements. For this reason,
your city becomes like you, and your city is a mirror of you.
This is a conceptual work and a mental exploration, refer-
ring to the intertwining of urban energies hidden in the lives
and minds of humans... Itis a manifestation of the exis-
tence of the city, its context, and its physical form, along

with urban life that gives identity and direction to the city

and its citizens. In fact, our goal is to create an urban

galaxy or, in other words, an urban weave made up of find-
ings, related and unrelated forces from the restless institu-
tion of the city, along with its existence, complexity, and en-
tanglements. This work emerged as an experimental and
group game with companions and colleagues, along with
play, discovery, and understanding of the city's function in
an intertwined creation.

Special thanks to the International Chapar Company, the es-
teemed sponsor of this project.
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Siavash
Sufinejad

Siavash Sufi Nejad is a visual artist and design-
er from an architectural background. Over the
past years, he has received several accolades
for his designs, including the ftNFT Award, Euro-
pean Product Design Award, IDA Design Com-
petition, Sit Furniture Design Award, Paris
Design Award (DNA), and A’ Design Awards
(2023). He has had several speeches at inter-
national conferences on architecture and
design. Sufi's work is distinguished by its fusion
of traditional Middle Eastern art and modern
design. He often incorporates organic materials
such as wood, stone, and metal in his cre-
ations, giving them a contemporary touch. His
designs are characterized by minimalism and
elegance, paired with a strong emphasis on
craftsmanship. His innovative and timeless art-
works are known for creating both beautiful and
functional designs that leave a lasting impres-
sion on the art world.

Demons & Kings
Collection

Beliefs such as honor, honesty, purity, loyal-
ty, and integrity in the face of betrayal, hy-
pocrisy, conspiracy, and lies are never on
the same side of the story. | think people
like to pursue “good” because it is common-
ly believed that good is beauty and evil is
ugly. The conflict between good and evil is
eternal, and there has always been contro-
versy over why mankind tends to seek the
good. Myths have been created throughout
history and are still being narrated, which
signifies our need for them. The literary his-
tory of Iran, one of the ancient civilizations,
is a treasure trove of these myths—a trea-
sure belonging not only to Iranians but also
to all humankind. This collection attempts to
share these myths with all human beings
and cultures through art.
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Mo Tazari

Mo Tazari is an internationally acclaimed multidis-
ciplinary artist and curator based in Tehran,
known for his work in art/science and new
media. He eamed his B.A. in Painting from the
Faculty of Arts & Architecture at IAU, Tehran. His
artistic practice is deeply influenced by chaos
theory, fractals, and generative patterns inspired
by nature. By employing advanced computation-
al techniques, Mo creates complex artworks
through mathematical formulas and algorithms,
forging a distinctive convergence of art, science,
geometry, and dynamic patterns. His work re-
flects the idea of “Everything is Connected.” Mo’s
work has been featured in prestigious internation-
al festivals and exhibitions across the United
States, United Kingdom, France, Spain, Germa-
ny, Italy, Austria, Greece, Ukraine, Portugal, and
the UAE. Notable achievements include receiv-
ing the Best Video Art Award at MADATAC X for
"The Cosmo Fractal" in 2019 and curating an ex-
hibition with Nonotak in 2022.

The
Fractal Realm

Natural architecture is defined by an orga-
nizing structure, and fractal geometry pro-
vides a tangible way to understand and de-
scribe this structure. The visual data created
by fractals naturally occur in our conscious
perception. In human and animal nervous
systems, electrical signalling, and in plants,
growth, is a fractal process. Meditation, psy-
chedelic experiences, dreaming, or even
closing eyes and applying pressure to the
optic nerve can induce a fractal process in
our visual perception. Fractal geometry acts
as a strong stimulus for the brain, generat-
ing intense spiritual emotions in a short
time. The fractal characteristics in religious
architectural patterns may symbolize infinite
divinity and balance.
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Maryam Abedi

Born in 1986, Maryam Abedi grew up in
Tehran, Iran. After graduating from Universi-
ty of Tehran (2010), She moved to New
York to continue her studies at The Gradu-
ate School of Figurative Arts of New York
(2012). Besides being an artist, Maryam
Abedi pursued an MA in museum studies
from Tehran University of Art (2019). Her
work has been regularly exhibited in Iran,
the United States and Europe, notably in
Tehran, New York, Paris, Madrid and
Leipzig.

Maryam Abedi’s work proceeds from vari-
ous experiences of setting things side by
side: arrays of canvas pieces; the tradition
of figurative and abstract painting; "femi-
nine" and "masculine"; artistic conventions;
painting, sculpture, and installation art; and
collage and assemblage.

Threads of Myths

In the Threads of Myths series, | explore
the links between painting and environ-
ment it shares with visitors. The Threads
of Myths. Il attests to this idea by chang-
ing one of the painting's expected param-
eters; it is no longer on the wall but on
the floor. It is simultaneously object and
painting. Like ancient architecture -as the
title of the work implies- the role of paint-
ing and sculpture connected to it are
blurred and interlaced with forms beyond
what was expected of painting and sculp-
ture.
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Hassan Azizi

Hassan Azizi (born 3 November, 1981) is a de-
signer and sculptor. He tries to make sculp-
tures in different scales and functions. After
graduating in architecture in 2006 from Tehran
Art University, he worked for 5 years in different
architecture studios in Tehran, where he lived.
With a background in presentation, design and
theory research, he went to ltaly to find out new
aspects in his perception of design. He spent
three years there, where he started to make
wooden abstract sculptures, when he was a
student of sustainable architecture in "Politecni-
co di Torino". After the graduation, he studied
and experienced about natural organic forms in
combination with mass and space. As one of
the result of such a study, he founded his
studio, where he started to design wooden pen-
cils as small sculptures. He started the "Ramz
Studio", then reformed it to his personal brand
"HA Design”, as well as he was gradually leav-
ing the architecture as a job. He has made
more than 3000 handmade pencils and other
objects heretofore. And has showed them in
some galleries in Iran and Italy. He has partici-
pated two times in Milan Design Week, show-
ing his pencils and wooden small sculptures.

A destination,
Thousands of
returns

The premise of this exhibition/installation is
that migration, from the perspective of the
migrant, follows a pattern; a pattern of recur-
ring cycles of chaos and upheaval in the
face of a burning question: to keep, adapt or
abandon the patterns of the motherland.
The present installation interrogates snap-
shots of this pattern by looking into the rela-
tionship between a solitary migrant and a
domestic cat.
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Narges Farahani

Narges Farahani is an artist, independent
curator, and teacher based in Tehran. She
holds a degree in Visual Communication
and has completed related curatorial cours-
es at the Empty Space School. Her artistic
focus and activities are primarily centered
around ceramics, and she has Participation
in more than twenty group exhibitions and
curated six exhibitions related to the ceram-
ic medium to date. Among her other
achievements is the launch of the first elec-
tronic journal on contemporary ceramics in
Iran. Additionally, she has been concentrat-
ing her research on the concept of materiali-
ty and the narrative of matter as non-hu-
man, particularly soil and ceramics, for the
past three years and continues to do so.

Stacked inside/
from Ghambad
collection

In the Threads of Myths series, | explore
the links between painting and environ-
ment it shares with visitors. The Threads
of Myths. Il attests to this idea by chang-
ing one of the painting's expected param-
eters; it is no longer on the wall but on
the floor. It is simultaneously object and
painting. Like ancient architecture -as the
title of the work implies- the role of paint-
ing and sculpture connected to it are
blurred and interlaced with forms beyond
what was expected of painting and sculp-
ture.
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MH Forouzanfar

Graduate of Architecture
Founder and Instructor at Archi-Graph Studio
since 2017

Some Awards and Titles:

Winner of the Embassy of France lllustration
Competition, 2021

Selected as one of the Top 10 Visual Artists by
Designboom Magazine, 2019

Third Place in the Asia Architecture Award (2A),
2018

Special Mention in the Young Asian Architects
Competition, 2017

Special Mention in the Responsive Cities Compe-
tition, Barcelona, 2017

Finalist in the Iran Interior Architecture Award,
2017

First Place in the Tomorrow's Architects Competi-
tion, 2016

First Place in the Future of Iran Conceptual Com-
petition, 2016

Second Place in the Plasco Memorial Design
Competition, 2016

Special Prize in the Troldtekt Biennale, 2016
Finalist in the Inspireli International Award, 2016
Fourth Place in the Iran Architecture Biennale,
2015

A Collection of
Plans of Iranian
Hammams
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Ehsan Kazerooni

Ehsan Kazerooni, born in 1996 in Australia, is
an Iranian architect and graphic designer. He
holds a bachelor's degree in architecture from
the University of Science and Technology and
is currently advancing his studies in Canada.
One of Kazerooni's notable achievements is
winning first place in the 2018 Tamayouz Award
international competition. The competition,
themed "School in the Marshes of Iraq," was or-
ganized by the renowned company Dewan. Fol-
lowing this success, he was also named a final-
ist in the 2A Award continental competition in
Madrid the subsequent year with the same proj-
ect. Recently, Kazerooni published his collec-
tion titled "Archeature"” in the online art and ar-
chitecture magazine DesignBoom. This collec-
tion was recognized as one of the top 10 sub-
missions of 2022 by the magazine.

Mask

In today's fast-paced world, dominated by
new technologies and endless news
streams, we still derive our identity from our
past and history. Our culture, art, and archi-
tecture from the past are filled with potential
and ideas that, by recognizing and uncover-
ing their hidden lines, geometry, and forms,
can inspire the creation of new works. In
this collection, using photographs by
George Steinmetz alongside traditional pat-
terns and forms, beings have been created
to embody an identity influenced by tradition
and history. This project attempts to estab-
lish a dialogue between the past and the
present, creating new forms from traditional
patterns and motifs. The patterns and de-
signs of the past not only show our roots but
also remain present in our contemporary
lives, albeit in transformed shapes and
forms. These transformations bring ancient
motifs into new and diverse forms that find
their place in our modern lives.
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Pedram Karimi

With an academic background in architecture and philoso-
phy, over the recent years, | have been researching and writ-
ing about the interplay between humans and technology, as

well as interdisciplinary discussions related to posthumanism,

contemporary technoculture, and the philosophy of science
and technology. Parallel to this mainly theoretical pursuit, |
have been actively engaged in the field of experimental
sound design, electronic music, and digital arts since 2014.
My projects are primarily centered around field recordings of
soundscapes, experiments like sensory translation of sonic
data, and representation of soundscapes through sound in-
stallations and digital media, particularly focusing on collec-
tion and intersubjective exploration of shared everyday sonic
experiences in contemporary urban society.

Sound(s) of
Tehran

Auditory experience is a facet of urban life often overshad-
owed by the sensory dominance of visual experiences, the
temporality of sound, and the sonic chaos inherent to
urban environments. However, whether consciously ac-
knowledged or not, we are always immersed within a com-
plex web of soundscapes emanating from various sources,
which greatly influence our psyche, emotions, and mental
state(s). Unlike the fixed and visible elements of the urban
visual landscape, these fluid soundscapes are unbounded
and unrestrained, lacking defined and visible borders. By
this understanding, soundscapes can be considered to be
a more trustworthy source for reflection and representation
of our everyday urban life and its inherent intricateness.
This sound installation brings together 20 soundscapes col-
lected over three years (2020-2023) from various areas of
Tehran. The intent of the project is to directly expose to the
audience the implicit repeating patterns of common urban
sonic experiences, with all their possible disturbances,
while maintaining the individual identities of the constituent
soundscapes. The fluid sonic patterns are shaped and im-
posed by the mind of the audience in a synthesis between
the aggregation of soundscapes and the subject’s experi-
ence and cognition. Audiences can control the volume of
each individual sound unit to manipulate the overall sound-
scape hence affecting the perceived unity in a circular pro-
cess. Pattern in this general sense is nothing but the per-
ception and representation of unity among a plurality of
subjective and intersubjective phenomena.

www.soundsoftehran.com
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Afshin Koupaei
Golbon Moltaji

Afshin Koupaei, an architect, programmer, and
maker, graduated from the University of Ap-
plied Arts in Vienna. Since beginning his archi-
tectural career in 2008, he has explored the cul-
tural and formal impact of patterns and orna-
ments on architectural design. His program-
ming background has inspired him to develop
innovative techniques for generating and creat-
ing patterns. Alongside his independent archi-
tectural practice in Iran and Austria, Afshin
teaches digital design and making at the Univer-
sity of Applied Arts in Vienna. Golbon Moltaji is
a visual and electronic music artist with a back-
ground in social sciences from the universities
of Windsor and Ottawa, Canada. She exten-
sively uses patterns in her illustration work and
employs generative patterns in both music pro-
duction and visual arts.

Expander of
Borders

Expander of Borders is composed of three il-
lustrations based on Bahram Beizaei’s rendi-
tion of the Archer Arash fantasy. Depictions
of attachment to habitat and, his defeat from
the people who distress him through con-
spiracy or passivity. These illustrations

recite the process of his metamorphosis
from an anguished stable lad in the Iranian
camp to a spiteful creature without an identi-
ty dependency: by expanding Iran’s borders
(though shooting his arrow), he simultane-
ously hides from the chaos and becomes
eternal in the collective’s memories. The
piece’s emphasis is on the expansion of
human boundaries, one that is free of inter-
twined biased tendencies and power-orient-
ed accusations, towards a free human and
non-human life, under the umbrella of put-
ting an end to tribal conflicts.
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Mohammad
Bagher Mohseni

Mohammad Bagher Mohseni studied architec-
ture. His passion for structures began in youth,
leading him from mechanical engineering to
solid design and finally architecture. His artwork
reflects a blend of technical expertise and inno-
vative research in modern construction meth-
ods. His volumetric artistic designs respond to
challenges, allows him to create forms indepen-
dent of time and space constraints. His focus
on form, structure, content, and bold material
use defines his unique style, evident in his later
works using metal sheet cutting techniques and
distinctive form shaping in architectural detail-

ing.

Horno

In art, boundaries define the edges of cre-
ative expression, and it is by crossing these
boundaries that we explore the unknown.
This contrast mirrors the human experience,
as our nature compels us to transcend

limits. Art serves as a lens to reconsider the
boundaries that shape our lives. Engaging
with and expanding boundaries in art chal-
lenges us to rethink our own designs, inspir-
ing us to imagine a world where limits are
products of our own minds. It invites us to
step into the unknown, transforming bound-
aries into a bridge for discovery and transfor-
mation. The “Horno” collection results from
research into the structural elements of “Kar-
bandi” and the development of an algorithm
that, by altering its parameters, creates nu-
merous forms beyond the confines of the
space beneath the dome.
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Arash Mozaffari

Arash Mozaffari, born in 1971, holds a Master’s
degree in Architecture from Islamic Azad Uni-
versity, Tehran Central Branch. He began his
professional career in 1998 by founding an ar-
chitectural office and continued his work by es-
tablishing the Experimental Branch of Metropoli-
tan Architecture in 2005. His career path blends
pragmatism, experimentalism, and solving
large-scale urban project issues. Notable works
of the Experimental Branch of Metropolitan Ar-
chitecture include the Tehran Theater Complex,
Qasr Garden Museum, Sports and Cultural
Centers for Veterans and the Disabled, and resi-
dential buildings in Kashank. In 2007, Arash Mo-
zaffari founded another branch of the office in
Toronto, which focuses on basic engineering
sciences, social sciences, culture, and art, and
their relation to architecture, with the aim of par-
ticipating in international forums and global mar-
kets.

Parallel
Emptinesses,
The Wanderers
-1V

In the "dry wasteland of the spiked serpent,”
it felt as if "everything had reached nothing-
ness." The exhausted giants, dragging their
wounded feet over sand and thorns, were
worn out and depressed. The central giant
said, "Night has knelt; we will camp here."
The giants on the right and left groaned
from exhaustion. They lay down on whatev-
er they could find—sand, pebbles, stones,
saddle, armor, sword, pillow—and fell un-
conscious. Soon, the sun sharpened its
sword and split the night sky. As the sun
blazed, it seemed to test the earth and time
with its molten gold. The central giant said,
"The day has reached its peak. We must set
out again."
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Adeleh
Mirmousavi

Adeleh Mirmousavi is an architect, designer,
and artist with a passion for exploring the in-
tersection of creativity and technology. She
holds a Master's degree in Architecture from
Bu-Ali Sina University in Hamedan, Iran, and
has a diverse background in graphic design,
industrial design, logo and visual identity
design, and the design and construction of
accessories and jewellery.

Mirmousavi's work is characterized by its in-
novative approach to form and function, often
incorporating elements of traditional Iranian
art and craftsmanship with modern design
techniques. She is particularly interested in
the use of technology to create unique and
expressive pieces that challenge convention-
al notions of beauty and functionality.

Hermina

This artwork explores geometry's con-
cepts of order, symmetry, and complexity.
Using simple geometric shapes, Eslimi art
creates intricate and beautiful designs.
These patterns have been used in many
traditional Iranian buildings and art forms,
symbolising order and harmony in the uni-
verse. In this work, the artist has em-
ployed modern materials like galvanised
sheet metal and cutting-edge technolo-
gies like Grasshopper software and the
Girih plugin to reinterpret these traditional
designs. This bridges the gap between
past and present, showcasing the dyna-
mism and diversity of Islamic art. More-
over, the final form of the artwork, reminis-
cent of a blossoming flower, embodies the
beauty and elegance inherent in Islamic
art.
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Masoumeh
Mohtadi

Masoumeh Mohtadi was born in 1983 in Isfahan, Iran.
She received her BFA in Painting and later she graduat-
ed with her MFA. Painting was Mohtadi's main medium
until 2014, when she began her research studies in lin-
guistics. While language and words are commonly con-
sidered the principal vessels of communication, Mohta-
di is aligned with the school of thought that believes lan-
guage in its core is a great misunderstanding. This has
changed and reshaped her artistic path. In line with lin-
guistic theories and by utilizing media such as artist’s
books and installation, Mohtadi intends to challenge
the absolute nature of language and the five senses. In
addition to her three solo exhibitions, Mohtadi’'s work
has been showcased in more than twenty group exhibi-
tions, including the group exhibition at Rochester Con-
temporary Art Center, New York (2023), the Artist book
group exhibition at the Center for book art, New York
(2021), the seventh biennial sculpture exhibition at
Tehran Museum of Contemporary Art (2018), the Echo
Arts International exhibition at Kunsthalle Budapest

Hall of Art (2017), and the second Damoonfar Visual
Arts Festival at Niavaran Cultural Center (2009). Mohta-
di has received number of honors and awards includ-
ing the first-place award in the 11th Fajr International
Visual Arts festival and the 6th annual Pressbook Con-
temporary Art exhibition, the second-place award
in the first Nafs Visual ArtFestival. Masoumeh
Mohtadi currently lives and works in Tehran, Iran.

Among the Lands
(Edit’s Collection)

The border, a key factor in distinguishing one coun-
try from its neighbor, is constructed using barbed
wire mounted on a Y-shaped structure. In political
geography, the visibility of borders depends on
where we stand.

(In this work, depending on the viewer’s position

and the angle from which they view the map, some
borders will disappear while others become visible)
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Raheleh
Nooravar

Raheleh Nooravar (b. 1984, Tehran, Iran) is
a graduate of Graphic Design from Islamic
Azad University of Tehran. Later she contin-
ued her studies under recognized Iranian
sculptures. Raheleh employs repetition and
reproduction as the recurrent concepts in
her work to create her desired forms. She
has held 3 solo shows and has participated
in several group shows and festivals. Ra-
heleh Nooravar lives and works in Tehran.

“Biosis’ Series

Humans stood aside and branched off.
They rose above others to a different
level, stood on a place of authority, and
called everything else “nature.” In return,
nature did not sit around and regrouped
as a silent army, self-sufficient and inde-
pendent of humanity. She developed a
secret but vital power for herself and
went so far that it became impossible for
others to live without her. Living crea-
tures realized that coexistence is the
only way to go if they are to survive.
They are astonishingly diverse, but in
similar positions, all on the same plane.
There are no exceptions and no rectors.
They don’t give monologues, but know
how to sing choruses. Overshadowing is
meaningless; all stand together as
equals.
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Banafsheh
Hemmati

Banafsheh Hemmati, an Iranian designer-artist, is a master's
graduate in industrial design and a PhD graduate in the phi-
losophy of art who's concerned with the relation between art
and geometry in her works. She's founded Banafsheh Hem-
mati Design Studio in Tehran for more than twenty years and
her extensive pursuits in the field of design involve interior, fur-
niture, light, and custom design, and specializing in jewelry,
and sculpture. She’s also been teaching for years. Her ap-
proach in her pieces of jewelry and sculptures can be best
described as appropriating Islamic geometry. She strives to
desacralize the sanctity of Islamic architecture and secularize
its geometry. Hemmati has shown her works in numerous ex-
hibitions in Iran and abroad. She is the only independent
artist at DIFC and recently her installation entitled, "Seven Cy-
presses," was showcased in the first near east “Sculpture
Park” at DIFC besides artworks from Salvador Dali and Jeff
Koons. She has also attended various festivals as a judge
and gained prestigious awards such as the “Florence Intema-
tional Art and Design Competition Award”. Hemmati has
been a member of Klimt02 (a platform for the communication
of intemational art jewelry and contemporary crafts) and an
author in the Art Jewelry Forum (AJF).

From the collec-
tion “The trace of
absence”

Geometry is fundamental in Iranian-Islamic geometry. In
the realm of Islamic art, the matter becomes sanctified
through geometry. Girih Tiles which illustrate harmony, bal-
ance, substantial order, and purged from any kind of
chance and accident is one of the representations of this
geometry. These firm and rigid features in Girih Tilles en-
couraged me to use them as a source of deconstruction.
The twist | enacted onto the Girih, which challenges the ra-
tionalist geometry, distorted its secure order and arrange-
ment and turned it into a structure. | selected and made 7
angles which can be expanded infinitely regarding the
chosen perspective. | didn’t make the main structure and
it's absent but its traces are visible in other structures. In
the structures of “The Trace of the Absence” | focused on
detaching from the concrete order of the geometry and
truth in tradition, creating which is accompanied by desa-
cralization and reconstruction. Any form of truth is depen-
dent on the audience selected perspective which does not
last much and loses its order in every change obtaining a
new construction. This image is a reflection of the multiplici-
ty of truths and perceptions that arise from the contempo-
rary perception of the truth, which conflicts with the tradi-
tional worldview. My ultimate goal in appropriating these
forms’ visual possibilities is to criticize the traditional atti-
tude to geometry and its relationship with truth along with
secularizing sacred geometry.
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Toktam Hemmati

She has started his professional activities with
fashion and stage designing for theaters and
short films since 1997 and today she cooperates
as fashion designer and fiber artist with artistic
cultural-industrial projects of brands and reputa-
ble companies of Iran and world. Her activities
are primarily based on study and evaluation of
sustainability concept in Iranian culture and identi-
ty context and also on industrial projects and sus-
tainable fashions such as Behance, fashion reve-
lation, open studio project, etc. Her other activi-
ties are various workshops and speeches con-
cerning sustainable fashion, tapestry, recycle art,
designing of fashion industry projects, experien-
tial designing, zero-waste design, sustainable
design, and presentation of works in different col-
leges and cities, and judging works of various fes-
tivals in Iran. Also, she has been going into teach-
ing in university since 2002.

Stable
Reincarnation

Upcycle art is a form of recycling that, in addi-
tion to reducing the amount of waste present
as pollution in the environment, primarily ad-
dresses solid waste (of which fabric is a large
part) and its adverse effects on health and
the environment. It can be seen as a form of
reincarnation, where materials that have
reached the end of their life cycle are given
new life and purpose. The reuse and recy-
cling of materials in the production of artwork
lead to a reduction in the use of new raw ma-
terials in the production process. This work
was shaped by its sustainability approach
and its relationship to art. One hundred per-
cent of the raw materials for this piece consist
of solid waste (fabric) left over from the cloth-
ing design collections of my personal studio
over the years. According to the philosophy of
the reincarnation of objects, these materials
have been transformed into art.

Patternitecture

D ST

9l PP L1376 JLu 511 295 (gl o e
Olgneds 39501 9035 5L Toligs” glaphd 9 JUi gl » dxo
9 SFR~ SR G039 b (sl g S TI L
39 L1 puixe gy Sl g ld b p ( Sxuo

ey 9 adllae wlal p ol Culed oves .S 0 5ylC0R
SU803959 1Al Cgh 9CR S s 13 (5l P oade
Behance: Fashion Reve- ud jl jlasb e g sixuo
Al o0 ...9 lation« Open Studio Project

Ao Do) 9 (5O gl Sy 9 oL e iT
(e G039 5 (A5 15T IOl g7l sl
Sk enls 9 Zero Waste (9 9 o205 (2 1ob o
S e 9 LousCiils 43 1,595 Bl gl Lowsl o 5 415 g
Se ylania 13 4910 Olguady 9 4l 105 ol 4y Laliseo
Howexed .Cwlody gylon )9 I8 duxie
ol R0 LTS 3O g5 4 1381 Sl

DY el

ol pogdle 457wl CBL;L 31 ACH Upcycle yo
Sy fumo 43 T390 lgis 4 457 oAb Ol
L) Ml Slulo poves jab 4wl 39290

3 w3k 2 O llaels 1 3 (ol T f (32 S0
Gl 31 61495 a0y g Mol 3,418 S s 3 Jrumo
QLT yoe &5 Sy JU g0 Suomo 0Lk b 45
a3 5 03k DL 9 FW) 40,b98 o pUE
9 6T 409, 2 BT 6 s el gl S

Wl patas O (! lgT Ol jauw b 230
(P Agl 0 a5 N30 gl g3 0 1) Dol x>
b Oge 3 I3l 9 duome oLkl L gl 8L 3L
3190 3l ooliiul al ) prie g Fladgi 1o 3Lk
35539, b Bl h A lg3 il g Wl 53 i 4l
3130 1007, .ol 4 5 5 s LOTHL,l 9 gylnb
Sloilol> 4 (4 )b) ol Ol Jolis 1yl s
20 a5l g3 gl (wld (5 (S iU 35599
d o (Ll Grulid dudd d 493 L 45" Wil0399 s L 9!
vw' bu\-:.’ J)BQ)T

#4



Doy it Jly

— _',.-\;,L\,:,wud:

> ”{-:MJ_’J;A“Q‘:

| "J‘“':C-_"-ir";i

A ‘“J‘-"‘dﬁff.

OPEN CALL FOR S5 P —
PATTERNI- AN\ medmae

(T A —— T

Opéqlngz Sumn%

i
~ BOUNDA&ES I@ab@h&‘ig

-

‘ 1 . .. _:- : : ! - M‘: l.-.
PAND; WHEREWE STAND! _ e

Curators:
Ghazal Refalian -
Bita Shekari

; : S Sa AR S
RS pamm—— PR T L b s e eter
-.H.patlmm'_ recon® for more mwiormaton and regsterng
e ————




O
TN

o T

Bl

Lo

-

e B ) ) .._'.=|)__Q_'>J e L o u—"'l)—b

w L

=@ o

LL
aa

Qd]

- PRECAST CONCRETE GOODS -



ROYA

TOTAL WALL & FLOOR COVERING SOLUTION



Contempora
Rrcriocin ABITS
Of G N G

Iran

RED LEAF (%27 / Sy L
s T U o

-
I{|. U e EIMO S R@YA

G]Lﬁ'm!ﬁqnln
V)



